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FOREWORD 

I  have  found  a  language  of  forms,  color,  lines  and  dots  which  ex- 
presses a  vision  of  the  world  that  within  its  own  limits  is  a  complete 
reality  in  itself,  related  to  other  realities  through  feeling. 

Living  in  one  of  the  most  beautiful  and  wild  places  of  Mexico  I 
have  often  been  tempted  to  paint  directly  my  neighbors,  the 
Tarascan  Indians,  and  the  dramatic  landscape.  But  any  conscious 
reference  to  nature  in  my  work  appears  shallow  and  limited  in 
meaning.  While  painting,  my  contact  with  nature  is  through  the 
unconscious,  and  the  automatic  drawing  is  to  me  what  nature  was 
to  the  nineteenth  century  painter:  a  starting-point. 

When  I  look  outward  I  am  a  hungry  sponge  absorbing  all  I  see  and 
feel  to  be  digested  by  the  mind.  When  I  look  inward  I  am  a  staircase 
leading  to  the  interpenetrating  forms  and  surprising  spaces  of  the 
mind. 

A  picture  starts  with  a  mood,  sometimes  induced  by  startling  plastic 
and  color  communications  with  the  Indians,  by  a  flight  of  birds  that 
takes  me  back  to  dark  nights  when  as  skipper  of  a  drifter  I  was 
battling  high  seas  in  tricky  waters,  by  the  image  of  a  fascinating 
woman  in  the  taste  of  mountain  water,  by  anything  that  makes  me 
a  staircase  for  the  flow  of  images.  The  sketch  I  make  then  I  study 
sometimes  for  days,  making  any  changes  that  I  like,  changing  any 
part  that  by  chance  resembles  an  existing  thing.  But  always,  to  be 
finished,  the  picture  has  to  await  inspiration:  a  step  into  the  hitherto 
unseen  that  is  a  growth  from  my  previous  state. 

I  would  like  a  picture  little  by  little  to  seduce  the  spectator  with  new 
emotions  that  do  not  suggest  distortion  or  destruction,  any  fantastic 
vision  of  the  world,  or  a  composition  of  pure  abstract  relations,  but 
rather  that  give  o  key  to  the  marvels  of  simple  things  we  see  and  do. 

Man  through  scientific  and  technical  discoveries  begins  to  control 
to  some  extent  the  physical  world.  I  think  it  should  be  one  of  the 
hopes  of  art  to  make  man  increasingly  aware  of  his  emotions,  so 
that  through  the  sensibility  as  well  as  the  intelligence  he  may  be 
more  nearly  what  he  wants  to  be,  and  begin  to  control  his  human 
destiny.  I  would  like  to  add  that  freedom  to  live  life  as  he  wishes  is 
a  necessity  to  the  painter.  He  should  be  prepared  to  risk  everything 
to  attain  this,  and  to  defend  it  against  all  odds. 

Erongaricuaro,  Mexico  GORDON   ONSLOW  FORD 


CATALOGUE 

1.  THE   CIRCUIT Erongaricuaro,  1942 

2.  A  PRESENT  FOR  THE  PAST    .  Erongaricuaro,  1942 

3.  MIDDAY  BROTHERS    .     .     .  Erongaricuaro,  1942 

4.  LANDSCAPE  IN  BEING    .     .  Erongaricuaro,  1943 

5.  SEDUCTIONS  OF  THE  DAY.  .     .     .     June,  1944 

6.  THE  MARRIAGE August,  1944 

7.  PRAGMABATS  TARASCING  .     .      August,  1944 

8.  MIGRATORS  WITH  BIRD     .  .     November,  1944 

9.  THE  SWARM  OF  HEARTS    .  .     .  February,  1945 

10.  THE  GENTLE  CREATURE March,  1945 

11.  THE  NEWS April,  1945 

12.  TENDER  HOOKS July,  1945 

13.  "THE  LONG-LEGGED  BAIT"      .     September,  1945 

14.  SOLITUDE October,  1945 

15.  THE  LOVE  KNOT November,  1945 

16.  THE  WISH December,  1945 

17    to    27    GOUACHES    AND    WATER    COLORS 
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